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T heosophy

We often speak of Theosophy as not in itself a religion, but the truth, 
which lies behind all religions alike. That is so; yet, from another 
point of view, we may surely say that it is at once a philosophy, a 
religion and a science. 

C.W.Leadbeater

The Society

“The Theosophical Society was organized for the purpose of 
promulgating the Theosophical doctrines, and for the promotion 
of the Theosophic life. The present Theosophical Society is not the 
first of its kind.” 

H.P.Blavatsky

Its Objects

1. To form a nucleus of the Universal Brotherhood of Humanity, 
without distinction of race, creed, sex, caste or colour.
2. To encourage the study of comparative religion, philosophy and 
science.
3. To investigate unexplained laws of Nature and the powers latent 
in man.

“Freemasonry comes from both Mysteries and the Operatives. Take the penalty. In the 
middle ages they may have enforced it; I do not know; but the secrets of building were 
very carefully guarded. When the candidate could no longer function in his subtle body 
- and - go through closed doors - the great truths were acted in the form of a drama. 
Plato was initiated in this manner. Finally, at the time when persecution became rife, 
when it became dangerous to believe in the mysteries, the great truths were throwninto 
symbols in order that the knowledge might never be lost. All those Lodges called the 
Rosary kept some of the knowledge, and the facts were geven out in  language only 
understood by initiates. The Teaching of Christian Rosenkreutz contained much of the 
knowledge. 

With the rise of the Operatives a new explanation was given to the Masonic oath, and 
then we see the two lines of masonry working side by side, and in the world at the same 
time we see a double line of Masonry. Later we come to one peculiar line of the higher 
degrees, with which the Comte St. Germain was so closely associated. 
If you would read some of George Sain`s novels, you would find much in the way of 
story form of the powers of these initiates. From that continental line we derive much.” 
Annie Besant 33°



Editors Note
This volume of The Light of Luxor presents The Mystery of Rennes Le Chateau and 
Insights into the holy Grail, written by Dianne Kynaston ( 1947-2020). Dianne was the 
former General Secretary of the Theosophical Society in Australia, she was a high-
ranking Freemason, a member of the Order of the Round Table, and a world traveller.

Quote From the Theosophical Society in Australia’s Facebook page:

“Towards the end of her active Theosophical life, Dianne conducted an intense and
relevant research on the influence of Theosophy on Australian culture and society, and 
on world personalities who were touched by the message of Theosophy. She left all her 
research papers to the Campbell Theosophical Research Library in Sydney where they 
will be catalogued. “

Dianne wrote different papers for local theosophical lodges on topics such as the 
mystery of Rennes le Chateau, Michael Scott, Thomas the Rhymer, the Rosicrucians, the 
Holy Grail, and the Arthurian legends. The Mystery of Rennes le Chateau published in 
this fifth volume of the Light of Luxor is a reprint of a pamphlet Dianne created in the 
1990s, in it, she provides a different perspective on the mystery of Rennes le Chateau.  
To conclude, a reprint of the Theosophist magazine from 2015, “Insights into the Holy 
Grail.” In this article, she goes deeper into the symbolic and allegorical mysteries of the 
Grail. 

The Editor : Julian Ochoa∴
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The little village of Renne le Chateau sits 
perched on the top of a craggy plateau 
which forms part of the foothills of the 
French side of the Pyrenees Mountains. 
 
GENERAL HISTORY

Like most villages found anywhere in 
Europe it has a long history of occupation, 
going back to Neolithic times. Under its 
ancient name of Rhedae (a Celtic word 
meaning “four wheeled chariot”) it was 
principally laid out  in the valley, with 
some buildings on top of the hill. The area 
has been occupied by the Romans (the 
near by village of Renne le Bains contains 
consecrated Holy Baths – Mithraic 
Temple), the Visigoths (Rhedae being the 
capital of their small empire in Southern 
France/Northern Spain) and the Frankish 
Kings known as the Merovingian dynasty. 
It sits in the heart of Cathar country, the 
remains of its Visigoth castle having been 
destroyed by Simon de Montfort during 
the unholy Albigensian Crusade. The area 
was also a centre for the Knights Templar 

– on the mountain peak known as Bezu, 
just east of Renne le Chateau is the ruins 
of a medieval fortress which was once the 
preceptory of the Knights Templar, and on 
another peak is the ruins of the chateau 
of Blanchefort, fourth Grand Master of the 
Templars. 

The town then became the property 
of lieutenant Pierre de Voisins, whose 
descendants built the current chateau 
on top of the hill and a chapel (dedicated 
to Mary Magdalene) which was for the 
private use of the chateau occupants. They 
also built the church of St. Peter for the 
villagers down in the township. 

However, the area was then besieged 
by bands of brigands coming up from 
Spain, and they razed much of the 
township, including the church of St. 
Peter. The plague then took its toll on the 
remaining population and soon the city 
of Rhedae virtually disappeared, the only 
remnants being the chateau built by the 
Voisin family, together with the chapel of 

The Mystery of Rennes 
Le Chateau
By Dianne Kynaston
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Mary Magdalene, and a small cluster of 
houses which now comprise the village 
surrounding the chateau. 

The Voisins family name disappeared 
when the last daughter married a lord 
de Marquefave of Spanish origin, and 
their daughter in turn, married pierre 
d`Hautpoul, the dowry of this marriage 
being the Chateau at Renne, and the 
title that was taken was that of Marquis 
de Blanchefort. The last Marquis married 
Marie de Negre Dables, but she was left 
a widow and without a male heir, so the 
family line came to an end. 

 The Abbe Berenger Sauniere (1852-1917)

THE EMERGENCE OF THE ‘SECRET’
 
Marie d’Hautpoul died on 17th January, 
1781, a date that seems to have a 
relevance in the story, and before she died 
she is said to have passed on the ‘family 
secret’ to her confessor, Abbe Antoine 
Bigou, on her death bed together with 
several documents, which he supposedly 
hid in the Visigoth pillar in the chapel of 
Mary Magdalene. He later constructed a 
tombstone over the grave of the Marquise 

on which was written in Greek lettering 
ET IN ARCADIA EG,  together with other 
strange wording and signs, and on a 
second stone he had carved details of the 
Marquise, but with a cryptogram in the 
lettering.

This was at the time of the French 
Revolution, and Abbe Bigou was declared 
a rebellious priest, so he fled to Spain 
where he eventually died.   However, he is 
said to have passed on details of ‘the secret’ 
to two fellow priests in exile, one being 
Abbe Jean Vie, the parish priest of Rennes 
les Bains, who in turn passed it on to his 
successor, Abbe Henri Boudet. The other 
was Abbe Emile Cayron from a parish in 
the Aude, who was Abbe Boudet’s teacher.

ABBE BERENGER SAUNIERE

The village would probably have remained 
just another small French village if it wasn’t 
for the mysterious activities of its priest, 
the Abbe Berenger Sauniere and his close 
friend the aforementioned Abbe Henri 
Boudet.
 
Abbe Sauniere was born in the nearby 
village of Montazels.   He is described as 
a handsome, robust, and intelligent man 
who did well at his clerical studies, but at 
some time evoked the displeasure of his 
superiors, and so in 1885 was posted to 
the parish of Rennes le Chateau, which 
was a very poor and run  down parish.  He 
doesn’t appear to have minded being sent 
to this outpost, maybe because it was 
close to his home, and he spent much of 
his days wandering the countryside.
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The French elections were on, and from the 
pulpit he spoke out against the republic, 
supporting a return to the monarchy. This 
caused the wrath of his superiors, but it 
did attract donations to the church funds, 
particularly from a local noblewoman, 
and a foreign diplomat who turned out 
to be Johann of Habsburg, Archduke of 
Austro-Hungaria, and he in turn became a 
constant visitor to Sauniere, and appears 
to have overseen the later restoration 
work.
 
With the generous donations Sauniere 
began restoring the old chapel, with 
assistance from some local labourers.   
They removed the old wooden alt r which 
was supported by two pillars, one being 
an old Vis goth pillar on which was carved 
the ‘cross of silence’ - a Visigoth symbol. 

 In the process which were found gold 
coins. Sauniere is supposedly to have also 
found two wooden tubes in which were 
sealed the parchments - put there by Abbe 
Sigou. 

Abbe Boudet is said to have decoded 
the parchments, and came up with the 
message, written in French, but herewith 
the English version:

“Shepherdess no temptation that poison 
Teniers hold the key pax 681. By the cross 
and this horse of God I dispatch this 
guardian demon at midday bleu apples.”

Sauniere then took the parchments to 
his bishop, who in turn sent him to the 

eminent seminary of St Sulpice in Paris 
(named after a saintly Bishop Sulpice 
c.647, whose feast day is January 17th!   
Here he met Emile Hoffet, a famous 
occultist and author of several studies in 
Freemasonry; the singer Emma Calve; and 
Jospeh Peladen, who in 1891 founded a 
Kabbalistic order of “la ROSE+CROIX DU 
TEMPLE ET DU GRAAL” (the Rose Cross 
of the Temple and the Grail). Later these 
people were often guests at Rennes le 
Chateau.

Sauniere also purchased copies of three 
paintings, two of which were:

‘Les Bergers d’Arcadie’ by Nicolas Poussin 
- painted between 1629 and 1639 and 
features 3 shepherds and a woman 
standing around a tomb on which is 
written ‘ET IN ARCADIA EGO’, and is set 
in the countryside near Argues - with the 
geographical outline of Rennes le Chateau 
in the background.

La Tentation de St. Antoine, by David 
Teniers the Younger, painted about the 
same time. St. Anthony feast day is also 
January 17th. 
 
On his return from Paris Sauniere appears 
to have come into a great deal of wealth 
from an unknown source.  He built himself 
a house - the Villa Bethania, a neo-gothic 
tower on the edge of the cliff (the tower 
was called ‘Tour Magdala’ which housed his 
library), and other structures around the 
chapel, such as an orangery, and did repairs 
to the facilities of the village, such as the 
roads, and he lavishly entertained guests 
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who came from all over France.   But most 
prominently, he redecorated the chapel in 
a manner that was quite ostentatious and 
definitely not Roman Catholic - Masonic, 
Knights Templar and Rosicrucian symbols 
abounded everywhere!

Les Berger d `Arcadie (Shepherds in Arcadia) 

by Nicolas Poussin.

ABBE HENRI BOUDIT
 
However, it  was  not  Sauniere,  but  Abbe  
Boudet,   who   was responsible for the   
manner in which the chapel was decorated. 
Abbe Boudet had written a book entitled 
“The True Celtic Language and the Stone 
Circle of Rennes les Bains”  which was badly 
received on its publication.  To quote from 
the booklet on Rennes le  Chateau:

“Only the Reverend Father vannier was 
close to the truth when he wrote “The Abbe 
Boudet is the keeper of a secret which 
could be the cause of major upheavals’. In 
fact this book, full of humour and patent 
absurdities, completely at odds with 
the personality of the author, conceals 
between its lines the mysterious secret of 
the Hautpoul de Blanchfort, and gives the 
exact location of 12 chests each of which 

can be opened with a  special number.”

....Disappointed at the way his book was 
received, the Abbe Boudet then devised 
a plan to immortalize the Hautpoul 
secret which he held, in the stones of the 
St. Magdalene church, by decorating it 
in such a way that it would   provide the 
perfect illustration of his book. He chose 
the new cure Berenger Sauniere, protege 
of the Bishop Monseigneur Arsene Billard, 
to carry out this project.

So it appears that Abbe Boudet was 
principally behind the unusual symbolism 
of the church decorations.

Marie Denaraud (1868-1953)

FALL FROM GRACE

Bishop Billard of Carcassone, who was 
not only Sauniere’s senior, but also his 
teacher and friend, seems to have been in 
sympathy with Sauniere’s activities, as was 
the Pope, but then in 1902 Billard died, and 
not long after so did Pope Leon XIII. His 
new church heads, Pope Pius X and Bishop 
de Beausejour were not so impressed by 
Sauniere’s lavish lifestyle or the strange 
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decoration of his church and he appears 
to have been accused of misappropriation 
of funds. The Vatican condemned him to 
a ‘suspens a divinis’ - which meant he was 
deprived of his sacerdotal rights, and an 
Abbe Marty was nominated as the new 
priest at Rennes.

Bishop Beausejour offered to ‘wipe the 
slate clean’ if Sauniere would return all 
property and goods he had purchased, 
but it appears that all the property was 
in the name of his servant and confident, 
Marie Denarnaud.
 
In the meantime abbe Boudet was dying 
and he is said to have revealed on his 
deathbed the great secret of Rennes and 
the location of one of the mysterious 
treasures.   At this point P pe Pius.x had 
already died, and had been replaced by 
another liberal-minded man - Pope Benoit 
XV, who in turn lifted all the sanctions 
which had been imposed on Sauniere.
 
Sauniere and Marie are said to have 
then continued living their extravagant 
lifestyle free from any interference from 
the Church. Sauniere embarked on further 
building workaround the church and the 
village. 

on January 17th, 1917 he was found 
prostate in front of the Tour Magdala, 
having supposedly suffered a sudden 
stroke, and he died on Jan 22nd. Before 
he died a priest from a nearby parish was 
called in to hear his ‘confession’,. which 
supposedly included passing on the 
‘secret’• The priest is reported to have 

been so shocked that he refused to give 
Sauniere extreme unction. Marie was also 
in possession of the secret,   but although 
she lived  till  1953  she never revealed it.

The Tour of Magdala built by Abbe Berenger 

Sauniere which he used as his library.

PUBLICATION OF THE ‘SECRET’

Now all this information, historical facts 
and suggested intrigues was really only 
part of the local scene of Rennes le Chateau 
and the surrounding villages. It was not 
until the 1950’s that material started to 
be printed about it. This took the form 
of papers and articles (and a supposive 
copy of the parchments), and these were 
lodged with the Bibliotheque Nationale 
in Paris. Then came a series of fictional 
books written by Gerard de Sede, in which 
he mixed historical fact with light-weight 
mystery stories on subjects such as the 
Cathars, the Templars, and one on Rennes 
le Chateau called “Le Tresor Maudit” (“The 
Damned Treasure”).

In 1969 a researcher and writer of 
television shows, Henry Lincoln, while 
holidaying in France, came across “Le 
Tresor Maudit” and bought it for some 
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light reading. However he figured out a 
concealed message written in the wording 
of the gravestone.   This intrigued him, 
and he started to investigate the matter 
further.   He presented the subject matter 
to his TV producer and 3 television films 
were eventually made for the ‘Chronicle’ 
programme, airing in 1972, 1974 and 1979.

In the meantime Lincoln met up with 
Richard Leigh and Michael Baignent at 
different events, and as both were keen 
researchers into the Knights Templar, they 
became involved in the research work with 
Lincoln, the result being the publication of 
the book “Holy Blood, Holy Grail” in 1982.

This book is a wonderful presentation of 
research work   into historical. data about 
the Templars,. the Cathars, the Holy Grail 
Traditions, and various other historical 
aspects of the area of   the Languedoc in 
southern France.   However, the result of 
their work was to theorise that the great 
secret was the ‘blood line of Jesus’.

The Grail stories of Britain have the 
Grail in the form of the cup of the last 
supper, being brought to England _   to 
Glastonbury Tor, by Joseph of Arimathea, 
but the French version states that the Grail  
as brought to southern France by Mary 
Magdalene.   Hence Lincoln Baigent and 
Leigh ut forward the idea that Jesus was   
married to Mary Magdalene -  had children 
- and Mary settled with the children in 
southern France - they somehow become 
intermarried with the Merovingian 
dynasty, then eventually an Order which 
supposedly existed behind the Knights 

Templar - the Priory de Sion is formed with 
its main function to try and reinstate the 
descendants of the Merovingian kings, 
with their genetic bloodline from Jesus, 
back onto the French throne.
 
The book was, of course, a bestseller, 
but its theory was flawed in many \’-
lays. They produced another book, “The 
Messianic Legacy” which further explored 
the subject. Much later, in 1991, Lincoln 
brought out another book “The Holy Place” 
in which he retraces his steps, and instead 
of becoming obsessed with the Priory of 
Sion, he looks at the landscape around 
Rennes le Chateau, and uses geometry 
to link together various sites in the area, 
corning up with a much more probable 
theory that the various villages in the area 
make up a very large ancient temple - it is 
a sacred site.
 
Another book that came out was “The 
Tomb of God”, by Richard Andrews and Paul 
Schellerberger.   This also uses geometry 
based on the parchments, and comes up 
with the conclusion that the tomb shown 
in Poisson’s painting was actually the 
tomb of Jesus - he didn’t die on the cross 
but came to southern France with Mary 
Magdadelene.
 
The parchments and other articles that 
appeared from the 1950’s onwards, have 
now been claimed to have been forgeries, 
and that the promulgation of the mystery 
of Rennes le Chateau is indeed a great 
hoax.
 
Both “Holy Blood, Holy Grail” and “The Tomb 
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of God” rely heavily on the parchments as 
the basis for their researches, hence, to me, 
the reason why they came to conclusions 
that were hard to credit.
 
However,  this does not discredit that there 
IS a mystery around Rennes le Chateau, 
and this seems to have culminated in the 
activities of its priest, Berenger Sauniere.
 
MY OWN ENCOUNTERS WITH THE MYSTERY
 
My first encounter with this Mystery was 
viewing the 2nd of the three television 
programmes when I lived in England in 
the mid 1970s.   I was fascinated with the 
story of the priest who suddenly acquired 
great wealth, and the restoration work he 
did   to   the church,   and   the programme   
also explored   the geometry that can be 
found in Poissin’s painting ‘Les Bergers 
d’Arcadie’.  The following year I was in Paris 
for the weekend with   my   family,   and   
when   wandering   around   the   Louvre I 
suddenly found myself in front of Poissin’s 
painting.   My father walked up to see 
what I was looking at, and I explained that 
the painting was featured in a television 
programme I had watched some time ago.  
He looked at it and remarked that it was 
‘very Masonic’!

It was not until 1983 that I came across the 
book, “Holy Blood, Holy Grail,” and read 
it with great interest, though found their 
conclusions difficult to accept. 

      Then in September 2000 I had the 
opportunity to visit Rennes le Chateau 
when touring around southern France 

with 3 friends. There is nothing like first 
hand impressions of such places, and even 
though it was late in the afternoon ( we 
had spent much of the day around the 
area of Montsegur) the 30-45 minutes we 
spent there is something that is indelibly 
marked on my memory.

Carnac in Brittany France

THE ANCIENT MYSTERIES IN SOUTHERN 
FRANCE
 
There are two distinct aspects that I found 
fascinating. The first was its location, 
being in the heart of Cather country and 
the second was the symbolism within the 
chapel decorations. 

GAUL - OCCTANIA

The area once known as Gaul was, during 
Greco-Roman times, not a backwater, 
but a very vital area of civilization. It was 
principally a Celtic culture with strong 
Druidic influences, which was then 
overlaid by the infrastructures of Roman 
occupatiion. In “The Secret Doctrine11   
Blavatsky, under the heading of ‘The 
Last of the Mysteries in Europe’, talks 
about the destruction of the Ancient 
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Mysteries in Egypt with the scribes and 
hierophants becoming wanderers in the 
world and Those who remained in Egypt 
found themselves obliged for fear of a 
profanation of the sacred Mysteries to 
seek refuge in deserts and mountains, 
to form and establish secret societies 
and brotherhoods - such as the Essenes. 
Further down the page she states: The first 
strokes of its last hour sounded in the year 
47BC. Alesia, the famous city in Gaul, the 
Thebes of the Kelts, so renowned for its 
ancient rites of Initiation and Mysteries. - 
HPB then goes on to state that as a result 
of revolting against the Roman rule Alesia 
was destroyed, and a few years later the 
nearby city of Bibractis was also destroyed 
- this city of the Druids being described 
as: Rival of Thebes, of Memphis, of Athens 
and of Rome.
 
Celtic culture and the order of the Druids 
tends to be associated principally with the 
British Isles, but in reality Celtic culture 
predominated throughout many areas of 
Europe, including Gaul, parts of Germany 
and Switzerland. The great cathedral of 
Chatres was built on the foundations of an 
ancient Druidic centre.

In his book .”The Holy ·Place”, Lincoln 
describes the stone structures that exist 
in the fields outside Coustaussa, a town 
nearby to Rennes le Chateau. There has not 
been a proper archaeological assessment 
made of these structures, but they appear 
to be of the same building style as that 
of Karnac in Britany and Stonehenge in 
Britain, etc.   They certainly testify to a 
significant Celtic site in the area.

GODDESS WORSHIP

During the Roman times many centres 
throughout Gaul , especially in the south, 
were dedicated to various goddesses - 
Diana, Cybele, Pallas Athene (Minerva) 
and particularly Isis.

In his book “The Cult of the Black Virgin”, 
Ean Begg states:

Diana is   the   queen   of   the   night   for   
witches,  Isis for Masons  and  Rosicrucians. 
Of the great   Black virgin cities of France, 
Lyons is devoted to Cybele, the patroness 
of Marseilles is Artemis, Toulouse of Pallas   
Athene in  its very  essence  is  the  Queen  
of the   south, home of   a Gnostic wisdom 
school   in   the sixth century.   It was left 
to Paris, eventually the greatest of   them 
all, to be selected   by Isis, greatest of 
the goddesses, as her sacred   capital
(p.63)

The cult of the Black Virgin is another 
thread in this mystery which I haven’t had 
time to explore properly but is of interest 
to note that (according to Ean Begg’s 1985 
survey) around 65% of the Black Virgins 
are found in France, and most of those are 
located in southern France.

The southern area of France was not 
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referred to as Gaul but as Occtania - the 
people the Occtanians, and the language 
was that of Oc -hence ‘Languedoc’. The 
area of Occtania included Launguedoc and 
Provence and extended into north-eastern 
Spain and Italy. This area was dominated 
by Cathar society, the Cathars being 
viewed as heretics by the Roman Church.   
The Albigensian Crusade carried out by 
the knights of Northern France against the 
Cathars was not just a religious-heretical 
war, but an ethnic cleansing!  The Catholics 
who lived in the Cathar regions generally 
supported their Cathar compatriots, even 
dying in the thousands for them. The first 
city to be attacked during the crusade 
was Beziers where the whole population 
of both Cathars and Catholics were 
murdered. 

The Cathars are a fascinating subject 
in themselves, being a totally different 
stream of Christianity to that of the 
Roman Church. Their roots lie in the 
Gnostic Traditions of Egypt, and there are 
connections with their teachings and that 
of the Gnostic community that produced 
the books of Nag Hammadi.

The ‘Courts of Love’ out of which the 
Troubadours emerged were part of Cathar 
society, with one of the major courts 
being that of Count Raymond of Toulouse. 
The Troubadours were the writers and 
transmitters of the Grail stories that 
emerged during the Middle Ages.

The Knights Templar, although historically 
considered to have been formed in 
Jerusalem to protect the pilgrims, actually 

sprang up in Troyes, under the auspices 
of Hugues de Payens and Bernard of 
Clairvaux. Most of the founding knights 
came from the area of Provence and the 
Laungeudoc.

So in this area we have threads of the 
Ancient Mysteries of the Druids, the various 
goddess cults, especially that of Isis _a 
Gnostic form of Christianity in the Cathars,  
the tr dit1.ons of the Grail Cycle, and the 
foundations of the Knights Templar.

Isis and Horus

NOW TO THE CHAPEL ITSELF

In reviewing the books that have been 
written about Renne Le Chateau it 
bemused me to realise that the researchers 
had sifted through many facts about the 
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history of the area, and the local terrain 
and its features, but had written little 
about the chapel itself. 

It is only a small chapel, having been built 
as a family chapel for the chateau, not for 
the villagers who at the time had their own 
church. However, within its small structure 
are a disproportionate number of statues 
carvings and symbols. 

My friend, Dianne Hames, and I stood there 
speechless for a little while, then Dianne 
remarked that it was like Rosslyn Chapel 
(in Scotland) with its Templar/Masonic 
Connections, and which we had visited 
about 2 weeks previously. Not in the style 
of the work – Rosslyn Chapel contains 
true craftsmanship in the sculpture, and 
is much more subdued in its presentation, 
whereas Renne le Chateau chapel is quite 
ostentatious and reflects Roman Catholic 
iconoclasm of the Victorian times. The 
similarity between the two chapels was 
that both told stories in their stonework, if 
you had the keys to unlock the symbology.

 

SIX POINTS OF INTEREST

There are six specific lines of thought that 
I have found interesting.

THE FIRST IS THE ESOTERIC SYMBOLOGY.  
This is a Roman Catholic Church, but 
Masonic, Rosicrucian and Knights Templar 
symbols are everywhere. There is some 
evidence to support that Sauniere, 
Boudet, and a third priest, abbe Gelis of 
Coustaussa, who is also part of the intrigue, 
and who was murdered, were all members 
of a Masonic-Rosicrucian fraternity. It 
is also possible, especially as they were 
born in the area, that they were Cathar 
descendants. It is of note that Sauniere`s 
first name was Berenger – and this was 
the name of the Bishop of Narbonne 
who was a protectot of the Cathars when 
the persecutions began back in the 13th 
century. 

It is the Rose-Croix symbology that 
particularly abounds throught the chapel. 

Historical facts about the so-called 
Rosecrucians are hard to substantiate. In 
“Holy Blood, Holy Grail,” when referring to 
one of the names supposedly used by the 
priore de Sion the authors give the name 
“Ormus”. They then go on to say: 

“Our researchers revealed no reference 
anywhere to a medieval order or institution 
bearing the name Òrmus`. In this case we 
could find no external secrets,`nor even 
any circumstantial evidence  to argue its 
veracity. On the other hand, `Ormus` does 
occur in two other – radically different 
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– contexts. It figures in Zoroastrian 
thought and in Gnostic texts, where it is 
synonymous with the principle of light. And 
it surfaces among the pedigrees claimed 
by late eighteenth-century Freemasonry. 
According to Masonic teachings Ormus 
was the name of and Egyptian sage and 
mystic, a gnostic `Adept` of Alexandria.  
Helived supposedly, during the early 
years of the Christian epoch. In A.D. 46 he 
and six of his followers were supposedly 
converted to a from of Christianity by 
one of Jesus disciples, Saint Mark in most 
accounts. From this conversion a new sect 
or order is said to have been born, which 
fused the tenets of early Christianity with 
the teachings of other, even older mystery 
schools. To our knowledge this story 
cannot be authenticated. At the same 
time, however, it is certainly plausible…. 

According to Masonic tration, in A.D. 46 
Ormus is to have conferred on his newly 
constituted `Order of Initiates` a specific 
indentifying symbol – a red or rose cross. 
Granted the red cross was subsequently to 
find an echo in the blazon of the Knights 
Templar, but the import of the text in the 
`Dossier Secretes` , and in other `Prieure 
documents` is unequivocally clear. One in 
intended to see in Ormus the origins of the 
so-called Rose-Croix or Rosicrucians. And 
in 1188 the Prieure de Sion is said to have 
adopted a second subtitle, in addition to 
`Ormus` . It is said to have called itself L 
`Ordre de la Rose-Croix Veritas. (pp 92-93)” 

The authors then go on to say that 
historically there is no known use of the 
term Rosicrucians before the late 16th / 

early 17th century when the infamous 
`Rosicrucian Manifestoes` appeared in 
Europe. Though they later say that they 
did come across a reference in the writings 
of Robert Denyau, cure  of Gisors, who 
when compiling an exhaustive history of 
Gisors and the Gisors family states that the 
Rose-Croix was founded by Jean de Gisors 
in 1188. (p94) 

However, the authors previously outlined 
the emergence of both the Knights 
Templar and the Cistercian Order from 
the same group of families, particularly 
the relationship of saint Bernanrd, who 
founded the Cistercians and was involved 
in supporting the templars (p.61). The 
authors considered that the Priore de Sion 
was behind both groups, but I postulate 
that it was a Rosicrucian Order, for the 
symbol of the Cistercians is the Rose and 
the symbol of the Templars if the Cross..

In “The Tomb of God” the authors were 
more open to Rosicrucian connections 
with the Templars. They stated: 

“The Knights Templar had chosen a simple 
and striking uniforms of a white  surcoat 
emblazoned with a red cross-pattee….
why had they adopted such an insignia, 
and why the particular colour? 

The island of Cyprus and the city of Paris 
both provided important clues. On display 
in the Cluny Museum in Paris is the lid of  
a tomb belong to one Raoul Sarrazini, a 
thirteenth century knight. The lid is vast 
and carved in a highly distinctive manner. 
The skillfully cut bas-relief includes large 
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roses which fill each section of the cross. 
Sarrazzini`s gravestone was the first solid 
evidence we had seen of an early allusion 
to the rosy cross, as distinct from the later 
Rosicrucian symbolism… In the bowls of 
the museum lay two complete sarcophagi, 
retrieved from Cyprus and Templar in 
origin. Despite the dimplight we could 
make out the bas-relief in the sides of the 
stone. The detail was simple in design, 
singular and unmistakable. Each tomb 
was embellished with the symbol of the 
rose. (p.285)”

Waterstoup at the entrance of the chapel with 

the 4 angels and the rose cross sign above 

them and, the devil below

The Second Item that interested me was 
the statues at the entrance way. Much 
has been said about these statues which 

centres around the holy water stoup 
which is supported by a statue of a very 
ugly looking devil and above which 
are four angels in the 4 positions of the 
genuflection. Underneath the angels is 
the wording PAR CE SIGNE TU LE VANCRAS 
- a French variation of the Latin phrase IN 
HOC SIGNO VINCES - ‘In this sign ye shal1 
conquer’ a phrase used by Constantine 
when he converted to Christianity and 
used the sign of the cross before the battle 
he was facing.   In the French wording the 
word ‘le’ or ‘him’ has been added to the 
Latin phrase - maybe imparting that in this 
sign ye shall conquer that which is below 
- the devil - above them is a rather large 
Celtic style cross with a rose in its centre!

The third item is the statue of a young 
girl, holding a coerner of her apron out 
of which red Roses are falling, and either 
side of her are two lambs. Underneath 
her is written ST. Germaine, but in the 
guidebook is written …The story of this 
saint appears to have been copied from 
that of ST. Roselyne, who is celebrated on 
January 17th.  

However, in my dictionary of saints, she is 
listed as Germain of PIBRAC and the book 
states: 

“Shepherdess. B. at Pibrac, C.1579; there, 
1601; cd. 1867, f.d. 15 June. Germaine 
Cousin was born on a farm in a village 
near Toulouse; she was an unhealthy child, 
scrofoulous, with a withered hand. She 
lived at home and was badly treated by 
her stepmother (or perhaps by her half 
brother`s wife); she was fed on scraps, slept 
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in a stable or in a cupboard under the stairs, 
and from nine years old was sent out daily 
to look after the sheep. The neighbours 
laghed at her religious devotion and 
called her `the little bigot`; Germain took 
it all in good part and was always ready to 
lend a hand to anybody. But people began 
to take a different view of her when it was 
reported one winter`s day her stepmother 
accused her of taking a loaf. Of bread to 
give to a beggar; Germain opened her 
apron and it was full of spring flowers. Not 
long after, she was found dead, under the 
stairs. From 1644 miracles of healing were 
said to take place at her grave, which has 
been a place of pilgrimage from that day 
to this. Happenings similar to that of St. 
Germaine and the flowers are related also 
to St. Elizabeth of Hungary, St. Elizabeth 
of Portugal and St. Rose of Viterbo (The 
penguin dictionary of Saints,” p. 1510). 

In “The Tomb of God” the authors, in their 
section entitled “The Rose and The Cross” 
state: 

“At Rosslyn in Scotland is the seat of the 
Sinclair family. They trace their ancestry 
back to the St. Clairs whose arrival from 
France is associated with the migration 
of Templars away from countries where 
the destruction and persecution of 
the Order was taken seriously. The 
masonic connections to be identified 
in the extraordinary chapel at Rosslyn 
undoubtedly relate to the probable 
Templar connections with the Scottish Rite 
of Freemasonry. But it is the etymology 
of the name Rosslyn that so amazed 
us. Conventionally, this stems from the 

Celtic words meaning `promontory` and 
`waterfall` , but the Sinclairs identify in 
it the red stream. – the Blood of Christ - 
`which is personified in SAINT ROSELINE , 
a little known saint,  much favoured by the 
Grail family. Until the nineteenth century, 
the name had been written as Roselin or 
Rosline (p.286).”

 

The Fourth Item of interest is that of the 
statues of the three saints:

ST   ANTONY   OF   PADUA   -   a Portugese 
Franciscan missionary who went to 
Morocco and then returned to a hermitage 
in Italy where he lived out his life as a gifted 
preacher and scholar.   he is prayed to for 
lost objects (on the chapel’s inauguration 
Monseigneur Billard is supposed to have 
stated.. I appreciated Monsieur l’abbe, 
your sense of gratitude.

ST ANTONY THE HERMIT - born at Memphis 
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in Egypt - considered the founder of 
monasticism - he gathered hermits into 
loosely-knit communities and exercised 
a certain authority over them, though he 
passed most of his life in solitude - living in 
the desert and in a cave on Mount Kolzim 
(near the Red Sea)

ST   ROCH   -   from Montpellier in the 
Laungedoc - nursed the sick during an 
epidemic while on a pilgrimage to Rome.   
He healed using ‘supernatural’ means.
 
In “The Templar Revelation”, when referring 
to Sauniere’s choice of statues, the authors 
state: they are St Germaine, St Roch, the 
two Antonys - of Padua and the Hermit, 
and above the pulpit, st. Luke. Alain Feral 
has pointed out that if these are joined up 
with an ‘M’ on the floorplan of the church 
their initials spell GRAAL (p.273).

The fifth item concerns the goddess Isis.       
In the tourist booklet, in reference to 
the statue of St Antoine de Padoue ( the 
saint invoked for finding lost objects), the 
following words appear:

“This statue was apparently placed in front 
of the mural tomb of the last Mevogingian 
king, Sigebert IV (son of Dagobert II) who 
died in Rhedae in 750. It is believed that 
when Charlemagne acceded to the throne 
in 771, the grandsons of Sigebert IV had 
the church built as a sepulchre to their 
grandfather on the site of a pagan temple. 
In effect, an ancient parchment, discovered 
in a Jerusalem Bible, reported that in the 
reign of Nero “there was erected in a place 
called Rhedae a temple dedicated to Isis, 

which took in the reign of Titus, in the year 
70 AD, the name ‘Magdala “ “.

I looked for further in the references to 
ISIS in the published books and found two 
intriguing ones. In Holy Blood, Holy Grail,” 
in referring to the inquisition held on the 
Templars it states: 

“According to the Inquisition records, 
among the confiscated goods of the Paris 
preceptory a reliquary in the shape of a 
woman`s head was found. It was hinged 
on top, and contained what appeared to 
have been relics of a peculiar King, it is 
described as follows: 

“a great head of a gilded silver, most 
beautiful, and constituting the image of 
a woman. Inside were two head-bones, 
wrapped in a cloth of white line, with 
another red cloth around it. A label was 
attached on which was written the legend 
CAPUT LVIIIm, The bones inside were those 
of a rather small woman.” 

The Head figures again in another 
mysterious story traditional linked with 
the Templars. It is worth quoting in one of 
its several variants: 

A great lady of Maraclea was loved by a 
Templar, a Lord of Sidon; but she died in 
her youth, and on the night of her burial, 
this wicked lover krept to the grave, dug up 
her body and violated it. Then a voice from 
the void bade him return in nine months 
time for he would find a son. He obeyed 
the injunction and at the appointed time 
he opened the grave again and found a 
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head on the leg bones of the skeleton (skull 
and crossbones). The same voice bade him 
guard it well, for it would be the giver of 
all good things`, and so he carried it away 
with him. It became his protecting genius, 
and he was able to defeat his enemies by 
merely showing them the magic head. In 
due course, it passed into the possession 
of the Order.

……..In part the tale might almost 
seem to be a grotesque travesty of the 
immaculate Conception. In part it would 
seem to be garbled symbolic account of 
some initiation rite, some ritual involving 
a figurative death and resurrection. One 
Chronicler cites the name of the woman in 
the story – Yse, which would seem quite 
clearly to derive from ISIS, as well as those 
of Tamuz or Adonis, whose head was flung 
into the sea, and of Orpheus, whose head 
was flung into the river of the Milky Way. 
The magical properties of the head also 
evoke the head of Bran the Blessed in 
Celtic Mythology and in the “Mabinogion.” 
And it is Brans mystical cauldron that 
numerous writers have sought to identify 
as the pagan precursor of the Holy Grail 
(pp. 54-55).

Along a totally different line, Lincoln, in 
“The Holy Place” refers to a viewer, David 
Wood, who responded to the “Chronicle” 
programme by sending Lincoln the details 
of geometric patterns he had discerned 
on the topography of the landscape 
around Renne le Chateau, including a 
pentacle shape. However, Lincoln was not 
impressed by the fact that Wood related 
some of his geometric shapes which were 

like crescents, to Ancient Egyptian deities, 
including the “Boat Crescent of ISIS.” Wood 
further wrote:

“Here was the number of the goddess Isis 
(18) with her mother Nut (0) in attendance. 
Dividing these two numbers by 18 analysed 
their `hidden`meaning: The first became 
4 indicating the square or construction, 
the linage of the temple walls: the second 
becomes 6 the number of the Sun-god 
Ra…The numbers disclosed by the Isis 
factor acting on the meridian were 4 and 6 
which when multiplied give the 24 hours 
of the day. An Osiris was there as well, for 
the 360° cycle, when divided by 24 gave his 
number before he was dismembered (15). 
“Genesis,” p.67 – The Holy Place, pp.73-73.

Other thoughts on this subject of Isis 
include the fact that she is the Egyptian 
Madonna – often portrayed with her child, 
Horis, on her knee. Isis is seen as the world 
mother, and this is a title taken by the 
Virgin Mary. Also in many cases is not the 
Virgin Mary but Mary Magdalene that takes 
the place of Isis. The Templars are often 
connected with Mary Magdalene, and the 
cult of the Black Madonna – Whose statue 
is in many of the European churches, 
such as Notre Dame and Chatres, is also 
attributed to the Templars. The ancient 
name for Egypt was `Khemi`- Which means 
`black.`

In “The Templar Revelation” the authors 
explore in great length the role of Mary 
Magdalene in the Christian Traditions, 
and her links with Isis. The following are 
just some of the ideas presented by the 
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authors. 

In the standard `Roman Bible`the role of 
Mary Magdalene is played down (though 
she is the first to see and preach about the 
risen Christ), but in the Gnostic Gospels 
found at Nag Hammadi in Egypt she is 
given much prominence, once of the texts 
being called “The Gospel of Mary” (that is, 
of Mary Magdalene). The Authors state:

“The Gnostic Gospels openly proclaim 
and confirm her pre-eminence. Moreover, 
this superior status is not merely confined 
to her place among womenfolk-she is 
`Literally Apostle of Apostles” (p.82).  

In the French Traditions it is Mary 
Magdalene who brings the cup of the last 
supper to Southern France, disembarking 
at Saintes-Maries-de-la-Mer on the coast 
of Provence. The nearby town of Arles was 
a major centre of the Isis cult.

The authors further state: 

“The most famousaccount of the 
Magdalene in France is the Jacobus de 
Voragine`s “Golden Legend” (1250). In the 
Voragine, the Dominican Archbishop of 
Genoa, refers to her as both `Illuminata 
and Illuminatrix`- the illumined and 
the illuminator, which is particularly 
interesting because these are the roles 
claimed for her throughout the ̀ forbidden` 
gnostic texts. She is portrayed as being 
both enlightened and the bestower of 
enlightenment, initiate and initiatrix (pp. 
85-86). 

Mary Magdalene made the sea journey 
with a number of other early Christians ( 
In some versions 3 companions, in others 
a large group), but they split up once 
on land, and Mary moved through the 
country side preaching and converting, 
before retiring to a cave at Sainte-Baume. 
This spot however was not an isolated 
on, but a centre for the worship of the 
goddess Diana Lucifer (The `light bringer` 
or ìlluminatrix`). The Authors state: 

In fact, the metamorphosis of the one 
splendidly voluptuous Magdalene 
into the gaunt, tearful hermit was the 
deliberate Christianisation of a much more 
ambivalent story: all the key elements 
were taken from the legend of the fifth 
century St. Mary the Egyptian, who was 
also a prostitute turned hermit and whose 
penitence in the wilderness of Palestine 
lasted 47 years (pp. 87-88). 

The church in the town of Saintes-Maries-
de-la-Mer is dedicated to the three Maries 
– Mary Magdalene, Mary Jacobi and Mary 
Salome (the latter two accompanying the 
former on her sea journey). However, Mary 
the Egyptian is also represented in the 
church, to quote from the authors: 

“In the bowels of the church there is 
a curious altar dedicated to Sarah the 
Egyptian, supposedly the servant of the 
Mary`s. Traditionally believed to be black, 
she is the patron saint of the Gypsies, who 
converge on the town in their thousands 
every 25th May for a festival in her honour 
(p.90).”
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The authors also note that the festival 
now attracts many tourists, including 
celebrities such as Bob Dylan, stating that 
Dylan`s song, “One More Cup of Coffee” 
(1975) is a haunting evocation of the dark 
power of female sexuality personified by a 
gypsie princess. This song comes from an 
album entitled “Desire”  and features two 
others songs possibly inspired by this visit 
– one – is called “Sara”  (a song of praise 
to the feminine)  and the other “Isis”  (a 
strange tale of grave robbing). 

The Chapel of Rennes le Chateau is 
dedicated to Mary Magdalene and 
contains several statues and paintings 
of her. Abbe Sauniere actually put the 
finishing touches himself to her painting 
on the altar. 

Earlier I spoke about the Templars 
supposedly having a `human head` which 
features in several stories about them. It 
is of interest to note that the town of St. 
Maximun in Provence has in its basilica 
the `skull of Mary Magdalene` which is 
encased in a golden mask. Every year, 
on her feast day, July 22nd, the head is 
paraded through the streets as part of the 
festival dedicated to her. 

The Templars are also said to have 
worshipped a head called `Baphomet,` 
which using a Sufi code, is said to mean, 
`Sophia` - wisdom, another title of Isis.

The last word on the subject of Isis may be 
given by H.P. Blavatsky, when she writes in 
“Isis Unveiled” Vol. 2, pp. 94-95. 

“Immaculate is our Lady Isis” is the legend 
around an engraving of Serapis and Isis , 
described by king, in “The Gnostics and 
their Remains.” ….`Immaculate is our Lady 
Isis,` the very terms, symbols, rites, and 
ceremonies…Thus her devotees carried 
into the new priesthood the former 
badges of their profession, the obligation  
to celibacy, the tonsure, and the surplice, 
omitting unfortunately the frequent 
ablutions prescribed by the ancient creed” 
– “The `Black Virgins`, so highly revered in 
certain French Cathedrals during the long 
night of the Middle Ages, proved, when at 
last examined critically, basalt figures of 
Isis”! 

The sixth item I would like to touch on 
is, The Subject of The Holy Grail. In “Holy 
Blood, Holy Grail” the authors discuss the 
writings of Wolfram Von Eschenbach, one 
of the prime medieval writers on the Grail 
Traditions, including the original Parzival 
and Lohengrin. They state: 

“According to Wolfram, then, Arthurs court 
is in Brittany. Parzival would seem to have 
been born in Switzerland. And the Grail 
Family itself? The Grail Castle? Wolfram 
provides an answer in his most ambitious 
work, left unfinished at his death and 
entitled “Der  Junge Titurel.” In this evocative 
fragment Wolfram addressed himself to 
the life of Titurel, father of Anfortas, and 
the original builder of the Grail castle. 
“Der Junge Titurel” is very specific not only 
about genealogical detail, but also about 
the dimensions, the components, the 
materials, the configuration of the Grail 
castle – its circular chapel, for example, 
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like those of the Templars. And the castle 
itself is situated in the Pyranees” (p.264). 

Many scholars regard the castle of 
Montsegur as the setting for the Grail story. 
Von Eschenback calls the Lord of the Grail 
castle `perilla` - The Lord of Montsegur 
during the poet`s day was Ramon Perella. 
Von Eschenback also has the Guardinas of 
the Grail the Knights Templar.

The authors also state: 

“Tales of fantastic treasure are interwoven 
with many of this historical vicissitudes. 
The Cathar heretics, for example, were 
reputed to posses something of fabulous 
and even sacred value – which, according 
to a number of legends, was the Holy 
Grail. These legends reportedly impelled 
Richard Wagner to make a pilgrimage to 
Renne le Chateau before composing his 
last opera, “Parcifal” (p.13).”

Giuseppe Garibaldi, Memphis Misraim

The Egyptian Connections

It is of Interest to note that so many 
threads of the story of Renne le Chateau 
lead back to Egypt. The links with the 
Ancient Egyptian and Druidic Mysteries; 
the roots of the Cathar religion being with 
the Egyptian Gnostics who produced the 
Nag Hammadi Gospels; the myth of Ormus 
and his Egyptian Rosicrucian Brotherhood; 
and most importantly the link with Mary 
Magdalene and the goddess Isis. 

Joseph Peladen`s order of `la Rose+Croix 
du Temple et du Graal`of which both 
abbe Sauniere and Boudet were stated to 
have been members, is one of the many 
offshoots of the Rectified Scottish Rite of 
Freemasonry which emerged from Von 
Hund`s Strict Templar Obsevance. Two 
other offshoots were two Egyptian Rites. 

The first was the `Rite of Memphis,` 
founded by Jaques-Ettienne Marconis de 
Negre, a relative of Marie de Negre d`Ables 
whose grave is one of the keys in the story 
of Rennes le Chateau `secret.` Her title was 
Dame d`Hatpoul de Blanchefort, and it was 
one of the Hatpouls who was a founder 
of the Rectified Scottish Rite. The second 
was the Rite of Misraim (Hebrew word for 
Egyptian), founded by Cagliostro in Venice 
in 1788 and incorporated in France into the 
Rectified Scottish Rite. These two systems 
were later brought together as the `Rite 
of Memphis Misraim` in 1899. Picknett 
and Prince in “The Templar Revelation”  
in reference to these two Egyptian Rites 
state: 



“Contrary to the usual image of 
Freemasonry they lay a special emphasis 
on the feminine (some forms include 
active female lodges). All Freemasons 
revere the mysterious `son of the widow`. 
In the Egyptian Rite the `widow`is Isis 
(p.187).” 

It is interesting to note that in one of 
the scenes of the `Stations of the Cross` 
which are displayed around the walls of 
the chapel of Renne le Chateau there is a 
woman dressed in black (a widow) with a 
son wearing a tartan cloth. 

Summary

In summary, Rennes le Chateau appears 
to have been a frame across which many 
threads of esoteric activity seem to have 

been woven. 

Some parts we can work out through 
research – linking facts together to make a 
discernible and credible pattern. 

Some parts we can intuit as undercurrents 
of the pattern, or we may toy with such 
probable answers which may fill in parts 
of the pattern. 

Some parts we cannot `know` as the 
relevant information has been lost or 
obscured. 

But I believe, as Lincoln has proposed, but 
for different reasons than him, that Rennes 
le Chateau is a Holy Place. As it states in 
the guidebook. 

ONE NEVER VISITS RENNE LE CHATEAU BY MERE CHANCE.
ONE IS ATTRACTED LIKE A MAGNET
BECAUSE THIS IS A MAGICAL PLACE.
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Painting of Mary Magdalene on front of altar 

at Renne le Chateau

Additional Notes

January 17th appears in a number of 
aspects of the story of Rennes le Chateau:
 
It is the feast day of St Atony the Hermit 
born near Memphis - c251, died on Mount 
Kolzim, 356. He is considered the founder 
of monasticism. A statue of St. Antony 
stands  prominently in the chapel of 
Rennes le Chateau.
 
It is the feast day of St Sulpice ( Sulpicius), 

bishop of Bourges in Aquitaine, died c.647. 
Beloved of his people for his generosity 
and solicitude, and for defending his 
people against the tyranny of Merovingian 
kings.   The seminary of Saint-Sulpice in 
Paris was named after him - the seminary 
being built on the foundations of a temple 
dedicated to Isis. It was to this seminary 
that Abbe Saunier is said to have taken 
the parchments where he confided them 
to Abbe Biel and Emile Hoffet.
 
Marquise Marie d’Hatpoul de Blanchefort 
died on this date.   It is the ‘secret’ that 
she is supposed to have passed on to her 
priest that is the centre of the mystery.   It 
was her tombstone that Abbe Sauniere 
mysteriously eradicated.
 
It was on this date that Abbe Sauniere 
was found, prostrate, in front of the Tour 
Magdala - having had a stroke.  He died on 
January 22nd.



The Rosicrucian of the Middle Ages, such as Robertus de Fluctibus 
(Robert fluid), Paracelsus, Thomas Vaughan (Eugenius Philaletes), 
Van Helmont, and others, were all alchemist, who sought for the 
hidden spirit in every inorganic matter. 

Blavatsky, Isis Unveiled, Vol I.
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Despite the assertions of scholars and the absence of corroborative 
evidence, Christian Rosenkreutz did indeed found the Order of 
the Rosy Cross, and he was in fact an incarnation of that mighty 
Master of the Wisdom whom we revere to-day as the H.O.A.T.F. He 
was born in 1375, three years before the date given in the Fama, 
and was sent, when quite young, to a lonely monastery on the 
borders of Germany and Austria, where he received his education 
and training. Like many such communities in the Middle Ages, 
this monastery preserved a secret tradition, and its monks, who 
devoted themselves to meditation, were possessed of genuine 
spiritual and occult knowledge. Here Christian Rosenkreutz 
studied those deeper secrets of nature of which chemistry is but 
the outer shell, that alchemy which is concerned primarily with 
the transformation of the lead of the personality into the gold of 
the spirit, and only secondarily with the transmutation of metals 
and the manufactureof jewels.

C.W.L. Glimpses of Masonic History, “The Literature of 
Rosicrucianism.” 
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The Knights Templars brought back to the West a set of symbols 
and ceremonies belonging to the Masonic tradition, and they 
possessed certain knowledge which is now given only in the 
degrees of the Ancient and Accepted Scottish Rite. The Order was 
thus one of the repositories of the Hidden Wisdom in Europe in 
the twelfth and thirteenth centuries, although the full secrets 
were given only to the few; alone, therefore, among the religious 
Orders, their ceremonies of reception were conducted in strict 
privacy. As was but natural in such an age, the most evil and 
horrible practices were attributed to the Order because of this 
secrecy, and stories were told which had absolutely no foundation 
whatever in fact.

C.W.L. Glimpses of Masonic History, “The Knights Templars.”





King Arthur, who has often been supposed to be an imaginary 
hero, was a very real and most lovable and sagacious ruler, of 
whom England may well be proud; his Round Table also is fact and 
not fiction, and among its Knights there was a rite of the Christian 
Mysteries centring round the beautiful story of the quest for the 
Holy Grail.

C.W.L. Glimpses of Masonic History, “Craft Masonry in  Medieval 
Times.”
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What is the Holy Grail? Throughout 
various traditions and literature the Holy 
Grail has been presented as the object of 
a spiritual quest and its shape has varied, 
such as a cup, a shallow dish, a stone 
and a jewel. The most well-known stories 
emerged in the early Middle Ages. In his 
book, ‘The Grail — Quest for the Eternal’, 
John Matthews makes the following 
statement concerning the ‘Object of the 
Quest’:

 “It was this quest that dominated the 
stories of the Grail throughout the 
Middle Ages, and no matter what form 
the quest took, the objective remained 
the same: a spiritual goal representing 
inner wholeness, union with the divine, 
and self-fulfilment. The scene is usually 
set in a far-off country of Paradisal status, 
where the Grail is housed in a temple 
on top of a mountain, surrounded by 
water and protected by obstacles which 

only the chosen few can overcome. Its 
guardian is both a priest and a king, at 
once alive and dead; and the rewards of 
the hero successful in the quest are good 
fortune, blessings, and (sometimes) the 
hand of the king’s daughter.”

Cup of the Last Supper

The primary story is that the Grail is the 
‘cup used by Jesus at the Last Supper’. His 
uncle, Joseph of Arimathea, collects the 
cup and other sacred items, and while 
washing his body he catches the blood of 
Jesus in the cup. After the disappearance 
of the body from the tomb, Joseph is 
accused of stealing it and is thrown into 
prison, where Jesus appears to him and 
entrusts the cup to his care and instructs 
him in the mystery of the Mass. He is 
kept alive by a dove who deposits daily a 
wafer into the cup. He eventually leaves 
prison in 70 AD and together with his 

Insights into the Holy 
Grail

By Dianne Kynaston
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sister and her husband, Bron, he goes into 
exile overseas.

In some versions it is stated he then goes 
to Britain, where he sets up a table at 
Glastonbury. The First Table is created with 
12 seats and a 13th which becomes the 
Siege Perilous.1 In other versions he goes 
to France, becoming the first of the Fisher 
Kings.2 A temple is built on Muntsalvach, 
the Mountain of Salvation, and here the 
Grail is kept, guarded by the
Grail Knights. 

The Grail becomes then part of the 
Arthurian Cycle. It makes its appearance 
at Camelot during Pentecost — 
floating veiled before the knights, 
and disappearing. The knights pledge 
themselves to go on the quest to find it. 
Their adventures are of the initiatory kind 
— testing their skills and weaknesses. 
Only three knights succeed: Galahad (son 
of Lancelot) whose purity allows him to sit 
on the Siege Perilous; Perceval, the holy 
fool; and Bors, the humble ordinary man. 
Perceval answers the question ‘Whom 
does the Grail serve?’ of the Fisher King, 
who is then healed and the wasted land 
flows with water and becomes fruitful. 
The three then continue their journey, 
reaching the Heavenly City in the East — 
Sarras. Here the final mysteries of the Grail 
are revealed and the Mass celebrated. 
Galahad dies here and is taken up into 
heaven with the Grail. Perceval goes back 
to the Castle to rule as the new Fisher 
King, and Bors returns to Camelot to tell 
the tale.
Pre-Christian Stories of the Grail

The Cup or Krater is found in Greek 
mythology, and stood for the matrix of 
creation — the divine mixing bowl from 
which all Life sprang. Plato refers to three 
different cups, one being the Vulcan Krater 
— a fiery cup which mixed the light of the 
sun. In the Orphic Mysteries there is the 
cup of Dionysos, from which inspiration 
came — and in one story one action of 
Orpheus is described as ‘ranges many 
other such cups around the Solar Table.’ 
In Celtic lore there are a number of cups/
cauldrons — usually vessels of rebirth, of 
inspiration or of plenty. Annwn, the Celtic 
hell, contained such a cup, and in one 
story Arthur descends into Annwn to find 
it. The Irish god Dagda (father of the gods) 
possessed a cauldron which would only 
cook food for a hero. The Welsh gods, Bran 
the Blessed and Matholwch, possessed 
similar cups.

However the most potent Celtic story is 
of the goddess, Cerridwen and the Bard, 
Taliesin. Cerridwen wants to elevate her 
deformed son by providing him with 
great wisdom. She sets about to make a 
special brew in her cauldron, the result 
of which would be three drops of Divine 
Wisdom. However it takes a whole year to 
create the divine drops. She sets a young 
lad, Gwion Bach (or the Little) to tend the 
flames.

At the end of the twelve months Cerridwen 
is distracted when the drops fly out of 
the cauldron — Gwion catches them on 
his finger, but they burn, so he puts his 
fingers to his mouth and thus swallows 
the drops. The first piece of wisdom is 
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that Cerridwen will be mad with him so 
he flees and goes through a process of 
form changing (a common process in 
Celtic myths). He becomes a hare, she a 
hound, he becomes a fish, she an otter, 
he becomes a sparrow, she a hawk, and 
finally he falls to the ground as a seed of 
wheat, and she becomes
a chicken and swallows him. Gwion 
then spends nine months in the womb 
of the goddess and emerges as a baby. 
Cerridwen places him in a coracle (a 
small Celtic boat) to float on a local weir. 
A young prince who is fishing with his 
servant finds the coracle and on opening 
it the servant declares, ‘behold Taliesin, 
the radiant brow’.

The young baby utters the following:

“Thrice have I been born. I know how to 
meditate. It is a pity that men do not seek 
to find out all the wisdom that is hidden in 
my bosom — for I know all that has been, 
all that will be hereafter.”

He then becomes like a Merlin character, 
residing in the palace for many years and
instructing the prince in wise leadership 
and ethical behaviour. Taliesin is a true 
historical person, who lived about the 
4th-5th century. He appears in some 
Arthurian stories. There is some conjecture 
that Geoffrey of Monmouth based his 
character of Merlin
on Taliesin. In her book, The Mists of 
Avalon, Marion Zimmer Bradley presents 
Taliesin as the Merlin, and on his death 
Kevin the Harper becomes the Merlin.

Emergence into the Middle Ages

In the 8th-9th century a Welsh monk, 
Geoffrey of Monmouth, wrote a book 
entitled History of the Kings of Britain, 
which was a very ambitious outline of 
the history of Britain, a certain amount 
of which is historically inaccurate. 
However the main emphasis in the book 
was the presentation of King Arthur as a 
culmination of the Celtic culture, creating 
an ideal courtly life.

The book presented concepts of chivalry 
and high ideals, and went on to inspire the 
creation of the ‘Courts of Love’ of Europe, 
particularly in France,

where many variations of the story were 
popularized by the travelling poets/ 
musicians known as the troubadours. The 
stories of Arthur and his knights flowered 
during this period, with the stories given 
a particularly Christian bent. Some of the 
key writers are below.

Chretien de Troyes — Conte del Graal 
composed towards the late 12th century. 
The story is of a quest which leads to 
the castle of the Wounded King, where a 
procession of youths and maidens carry 
an object called a grail (dish) through 
the hall — it is not a holy relic. Chretien 
died before he finished it. Note: he had 
written an earlier poem, ‘The Knight of 
the Cart’ which introduced the character 
of Lancelot into Arthurian stories. Robert 
de Borons added to the story, bringing in 
the character of Joseph of Arimathea and 
the grail being identified as the cup of the 



The Light Of Luxor Magazine

-037

Last Supper.

The third major writing was a book 
Queste del Saint Graal (the Vulgate Cycle) 
completed in 1210, possibly by Cistercian 
Monks, who fully developed the idea of the 
‘Quest’ into strong Christian symbology. 
The character of Galahad — the pure 
knight (son of Lancelot) is brought in and 
also the concept of ‘Courtly Love’.

The fourth major contributor was the 
German mystic, Wolfram von Eschenbach 
— who wrote Parzival (1207). His story 
is of a more personal mystic nature and 
though outwardly Christian with the 
Grail associated with Good Friday and the 
Knights Templar, there are. strong Eastern 
symbols in the storyline which were later 
taken up by Wagner.

The only other two major books were 
Perlesvaus, anonymously written about 
1225 and with a Christian mystical theme, 
and Morte d’Arthur written by Sir Thomas 
Malory and printed in 1485 — this was 
more the story of Arthur and
the downfall of Camelot.

Many stories, poems, songs, music, and 
so on, have been written down through 
the centuries, based on the themes of the 
Arthurian tales and the Grail legends. In 
the Romantic period of the 19th century 
the Arthurian symbology was reflected in 
many such creative works as the poems, 
Idylls of the King and The Lady of Shalott 
by Alfred, Lord Tennyson, and in art works 
by Sir Joseph Noel Paton and others.

 One painting of special note is that of John 
Duncan’s ‘Riders of the Sidhe’. Duncan 
was a Scottish artist and theosophist 
and is credited with the revival of Celtic 
symbology in Scotland. A description of 
his painting is given thus:

The Sidhe are the fairy folk whose 
dwelling place is thought to be the great 
tumulus of New Grange on the northern 
bank of the Boyne in Ireland. Each year 
on the Eve of St. John the Sidhe ride forth 
from their dwellings to the sacred circle 
to initiate mortals into the mysteries of 
their faith. Each rider carries a symbol of 
age-long Celtic tradition: the first rider 
in the procession carries the symbol of 
wisdom (the tree of life); the second, the 
symbol of love (the Grail cup of the heart 
of abundance and healing): the third, the
symbol of the will in action (the sword of 
power): and the fourth rider, the symbol
of the will in its passive form (the crystal 
that reveals the past and future).

Each rider by his pose and facial expression 
reflects the symbol he carries; the first 
appears wise, the second, loving, the third, 
eager and hopeful, and the fourth, patient 
and strong. It was by filling the faces of 
the riders with their virtues that Duncan 
felt he was able to raise his ‘picture from 
being merely an ingenious allegory into a 
symbol of the better kind’.

Modern Times

In the past century the Arthurian stories 
have dominated much of the art world, 
literature, movies, and television series. 
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Examples are:

Movies: Camelot, Excalibur, Indiana Jones 
and the Last Crusade, Monty Python and 
the Holy Grail

Television: Ivanhoe, Merlin

Books: There are a long list of books but 
two that have made people re-evaluate 
this theme are Holy Blood, Holy Grail by 
Lincoln, Baignent and Leigh and The Da 
Vinci Code by Dan Brown. These two
books bring in a totally different line to the 
British-Arthurian tales — that of Southern 
France.

According to the Traditions of Southern 
France it is Mary Magdaleine who brings 
the Cup by boat to Europe, landing at 
Saintes-Maries-de-la-Mer and living in the 
area of St Baume near Aix. In some versions 
she comes with Joseph of Arimathea and 
other Christians, whilst in the main story 
she comes with two other women, one 
also named Mary and the other Sarah 
the Egyptian. She spends part of her life 
preaching Christianity and converting 
the locals, but spends the last part of her 
life living in a cave which had previously 
been dedicated to the goddess Diana. The 
cathedral of St Baume claims to have her 
skull which is kept in a silver box and is 
paraded through the streets on July 17th 
each year.

This area later became the centre for the 
community of Gnostic Christians known 
as the Cathars, whose last stand against 
the murdering Crusaders was at the small 

mountain of Montsegur. Tradition claims 
that the Cup was kept at Montsegur and 
secretly spirited away when the Crusaders 
attacked, and in later writings Montesgur 
became synonymous with Muntsulvach.

Southern France is also home to many of 
the statues of a mother and child known
as the Black Madonnas, due to their black 
colouring. Some researchers connect the
companion of Mary, Sarah the Egyptian, 
to the emergence of the cult of the Black 
Madonna—linking her with the Egyptian 
goddess, Isis. Mary Magdaleine is also
connected symbolically with this goddess.

Symbology

The use of the symbol of the Holy Grail 
has many variations and meanings 
throughout all the stories, from being the 
matrix of Life, the vessel of Healing and
the goal of the Spiritual Quest. One 
interesting aspect is that in the Easter 
story Jesus is crucified on the hill known 
as Golgotha. In Hebrew this word means 
‘skull’. It is therefore suggested that in 
the initiatory process the opening of 
the chakra known as the ‘third eye’ takes 
place inside the skull, and that obtaining 
the Holy Grail refers to this process. This is 
reflected in the Celtic story related above, 
that of Gwion the
Little becoming ‘Taliesin — the Radiant 
Brow’.

Another way of looking at this symbol is in 
one of the stories of the Knight Perceval. 
He has a glimpse of the Grail and goes 
on the Quest to find it, but it eludes him. 
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Finally he comes to a realization — that 
he has to do the ‘work
of the Grail’. He states:

“Why has this matter become so important 
to me that I cannot live without finding 
the Grail castle? Why am I looking for 
the Grail, since I can do the work of the 
Grail wherever I am? I will mix again with 
people, help the innocent and suffering, 
fight for truth and work to establish 
justice.”

On turning around his horse he suddenly 
finds the Grail castle before him, enters 
and goes before the dying king Amfortas, 
who welcomes him and declares him the 
new Grail King. Thus the story of Perceval 
can be seen as the journey of the soul 
through the outer material worlds, ending 
finally with spiritual liberation.

This theme is echoed in Wolfram von 
Eshenbach’s story of Parsifal, which 
Richard Wagner turned into his great 
opera. His Parsifal begins as a poor fool, 
but through the trials of life he learns 
compassion and becomes one with the 
Grail. It is interesting to note that in the 
later part of his life Wagner was influenced 
by Buddhist ideals, and though the Parsifal 
story is placed in a Christian knightly 
setting, it is the story of the journey of 
the soul to attain Enlightenment. In its 

2013 production of Parsifal the New York 
Metropolitan Opera Company focused on 
this Buddhist aspect. This idea is summed 
up by K. O. Schmidt in her book, The 
Message of the Grail:

Such is the call of the Grail to you, to me, 
to each of us:

“Know thyself! Recognize your Self, 
become one with the Christ within you, 
until
he has become entirely yourself. Live by 
the Inner Light, in the Light of the All-Self
of the Godhead, until it radiates from you, 
illuminating all.

Accomplish your eternal task of becoming 
perfect as God is perfect.

Realize that you yourself are everything: 
the Grail Seeker, the yet unawakened 
outer man; the Grail Knight, the man 
about to awaken; the Grail King, the 
awakened inner man who knows himself 
as one with the innermost; and the Grail 
Herald, the innermost divine nucleus of 
Light, the spirit and power of eternal life.

Realize that the Grail is not an ideal created 
by men but the divine ideal of man, first in 
his unconscious original form and later in 
his future conscious perfection.”

Endnotes

1. In Arthurian legend, the Siege Perilous (also known as The Perilous Seat) is a vacant 
seat at the Round Table reserved by Merlin for the knight who would one day be 
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successful in the quest for the Holy Grail.

2.  In Arthurian legend the Fisher King, or the Wounded King, is the last in a long line 
charged with keeping the Holy Grail. Versions of his story vary widely, but he is always 
wounded in the legs or groin and incapable of moving on his own.

Kynaston, D. “Insights into The Holy Grail,” The Theosophist, Vol. 137 No. 1 October 2015 
(p.18-23).
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